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Introduction

This document has been prepared by Andrew Burns
Architecture to accompany the Development Application for
37-39 Burelli St Wollongong. The proposal comprises a hotel
development, including a significant public art component.
This document outlines the proposed approach to public

art on the project, identifying the proposed artist and the
intended process for delivering the public art component.

As per the conventional approach for a project of this
nature, the public art concept will be developed during
subsequent project stages, to be developed to the
satisfaction of Council prior to construction certificate.

The artist / colour design specialist Sonia van de Haar of

the practice Lymesmith has been selected for the project,

in particular for her capacity to respond to character

and identity of places, reinterpreting these in public art
expressions that are integrated into the architectural design
in a considered manner.

Public art has a strong presence in Wollongong, exemplified
by the Wonderwalls project that has enlivened many of
Wollongong's urban walls and lanes. The project site at
Burelli Street is located within the Wollongong cultural
precinct, providing an opportunity to contribute to the
culture of the place.

We are enthusiastic about what Lymesmith will bring to the

project and are confident that the public art will enhance
the public domain and streetscape of the Wollongong CBD.
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Wollongong Wonderwalls, Bradley Eastman
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Approach - Integrated Public Art

The intention of the public art component is to provide
integrated public art, resolved in conjunction with the
architecture to both enliven the architectural expression
while expanding the sense of scale of the artwork.

This approach is demonstrated on a number of projects.
The McEvoy Street residential project by Andrew Burns
Architecture contains a public artwork by the artist Jamie
North, involving the manipulation of the masonry facades to
create a sense of the brick 'growing’ out from the facade to
accommodate planting.

The Quay Quarter project by Silverster Fuller contains a
textural brick element that recalls the timber frames of

163-173 McEvoy St Alexandria
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the original masonry warehouses on the site. Located in a
laneway, the artwork provides is visible both frontally but
also axially on approach.

The Australia House project by Andrew Burns Architecture
included a collaboration with the artist Brook Andrew,
integrating a permanent work in the gallery space,
comprising a wall painting, neon and mirror to reflect the
surrounding landscape.

These approaches create a symbiotic relationship between
art and architecture, contributing to the surrounding
context.
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Artist / Rationale for Selection

The artist / colour design specialist Sonia van de Haar

of the consultancy Lymesmith has been selected for the
project. Born in Wollongong, Van de Haar is familiar with the
place. She studied painting at the School of Art and Design
(SOAD), ANU and architecture at the University of NSW,
leading to an interest in the possibilities of integrated art
and architecture. A portfolio and case study of Lymesmith's
work is attached in the appendix.

The project team of Held Property, Next Contracting and
Andrew Burns Architecture have selected Sonia Van Der
Haar for the following reasons:

Prince Alfred Park

At the Prince Alfred Park pool project, Lymesmith collaborated
with the architectural practice Neeson Murcutt to create a cluster
of colourful ‘chimneys' on the green roof, accommodating services
shafts and other functional elements in a playful manner.
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— Sonia van de Haar has demonstrated a close familiarity
with Wollongong and a desire to contribute to the culture of
the place.

— Lymesmith's body of work demonstrates an exceptional
capacity to respond to the distinctive qualities of each place
and to reinterpret these in a distilled manner.

— The project team is confident that Lymesmith will

develop a public art concept that will be engaging and

will significantly enhance the architectural outcome,

in particular the laneway elevations and public domain
interfaces of the project.

i

'Rockpool’, CC Babcoq

At the Cronulla restaurant CC Babcog, Lymesmith created a mural
that reinterpreted the landscape of a rockpool, viewed from above.
The colours were selected to respond to the established interior
design palette.
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Location of Public Art Component

The public art can be incorporated in multiple locations
throughout the site. The primary locations are as follows:

— The large masonry wall to the west of the podium (A).
This provides an opportunity to enhance the existing
pedestrian link, potentially comprising artistic elements at
low level, in close proximity to pedestrians, and at high level,
improving the outlook from the adjacent building. Works
in this location can potentially project slightly from the
facade to be visible axially to create a textural appearance
to the elevation when viewed from Burelli Street. It is not
necessarily anticipated that this will include full coverage
of the wall, and may include selective locations, to be
determined by the public artist in accordance with their
concept. On this basis, a high quality surface of face brick
with various patterning is included is provided to this wall.

— The large masonry wall to the south of the podium (B).
This provides an opportunity to create a highly visible

i

element on approach from the south along Corrimal Street.
Additionally, this can enhance the pedestrian experience of
the link between the existing Council carpark and Burelli
Street. Similar to (A), a high quality brick wall is provided to
this location.

The public artwork will include treatment to locations
(A) and (B). In addition to this, it is possible that artistic
interventions will be provided in a number of additional
locations:

— Returning around the Burelli Street frontage, integrated
in some manner with the proposed brick screen (C).

— The 4m public domain setback to the Burelli Street
frontage (D).

— The awning soffit (E).

View from Burelli Street

Burelli Street presents a range of potential locations for public
art; the western facade (A), the elevated brick screen to the Burelli
Street frontage (C), the public domain frontage (D) and the awning
soffit (E).

37-39 Burelli Street Hotel - Public Art Statement

April 2021 Page 5



Location of Public Art Component (ctnd.)
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North Elevation (Burelli Street)
Potential locations for public art; elevated brick screen (C), public
domain frontage (D) and awning soffit (E).
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Location of Public Art Component (ctnd.)
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West Elevation

The west elevation contains large masonry walls (A). These provide
an opportunity for large scale works or selective interventions. The
lower portion contains a face brick wall in stretcher bond and the
upper contains a face brick wall with implied brick screen.
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Location of Public Art Component (ctnd.)
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South Elevation

The south elevation contains a large area of masonry (B). This provides
an opportunity for large scale works, highly visible on approach from the
south. Due to it's elevation, the upper portion will be highly visible from a
distance, while the lower portion is in close proximity to pedestrians.
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Process and Engagement

The artist will be engaged on a lump sum basis for the
following:

— To develop the public art concept.

— To prepare design development documentation, to be
coordinated with the architectural documentation.

— To attend to builder RFIs during construction, to ensure

the delivery of the work in accordance with the artist intent.
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The intended process for the public art is as follows:

— The public art concept will be developed during the design
development phase, after approval of the development
application. This is in accordance with typical public art
procurement practice.

— The public art concept will be presented to the Council
officers to obtain feedback.

— We welcome a condition of consent that requires the
public art be developed and presented to Council officers
prior to the issue of a Construction Certificate.

It is noted that this is a voluntary undertaking, intended to
enhance the outcome for the neighbouring properties and
the public domain.

We trust that this proposed approach is satisfactory to

Council. Thankyou for your consideration of this proposed
approach.
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Appendices

— Lymesmith Artist Portfolio
— Case Study, 'Hanging Garden’
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SITE +
PROCESS

Site specificity is at the heart of all Lymesmith
projects - meaning that the work arises
primarily from the site and the architectural
context.

In this case, the sandstone outcrops, the lush
garden, the concrete house and the client’s art
collection were all observed and considered.

Handmade glazed terracotta tiles were
selected as the ideal material to create
both harmony and colour contrast within the
landscape setting.

Materials are tested and observed on-site. Hand
sketches, site models and CAD drawings are
employed throughout the design process.

The tilers were committed to delivering quality
and precision with the handmade, irregular tiles.
They happily collaborated and accommodated
many adjustments along the way, due to the
complexity of the convex and concave wall form,
and the tile format.

LYMESMITH.COM.AU



MATERIALITY
TEXTURE
COLOUR

Working with pattern, texture, colour and reflection, the wall becomes a genuine part of the garden without

mimicking any part of it - it has a beautiful sense of itself, distinct, and yet absolutely belonging to this place.”

RACHEL NEESON, ARCHITECT
LYMESMITH.COM.AU




DOCUMENTATION

Training in architecture enables me to work
closely and respectfully with architects. Site
models, plan and elevation drawings are used
to embed the artwork and its documentation
into the architectural language of the project.

Due to the modular nature of tiles, the concept
development for “Hanging Garden’ was done
primarily on CAD - the software enabling many
tile layout variations and colour concepts to be
tested and explored.
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REFLECTION

To encounter the artwork requires moving
between the house and the pool via winding
paths and stairs. On the journey, glimpses of
the pool and terrace are seen.

The placement of deep red and orange tiles
facing towards the house ensured that these
glimpsed views would be striking when seen
through the dense foliage. Where the mural
is seen against the sky and pool cabana, crisp
white and pale terracotta is emphasised.

Itisn't possible to see the entire mural at

once. The mural is a landscape element, to be
experienced as part of the ensemble of house
and garden, rather than as a ‘picture’ requiring
static observation.

‘A design element that
wasn't originally planned
brought a new cohesion

to the terrace and its
ensemble of built and unbuilt
entertaining spaces. The
mural has a presence that
amplifies the architecture
and is transformative”

DAVID COLEBORNE, PROJECT
ARCHITECT, NEESON MURCUTT

LYMESMITH.COM.AU



ARCHITECTURE

“Like a re-occupied ruin,

the robust off-form concrete
house traces the existing
sandstone cliff that cuts a
diagonal across the site,

and is engulfed in garden.
Rooms frame views and filter
natural light, creating varied
and memorable spatial
atmospheres, supporting the

fullness of family life.”

RACHEL NEESON, ARCHITECT
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MUTINA TILES

“It's a pleasure to see our collections

used to create something so inventive.

Ceramic is a primal material, that's
why it perfectly blends into the
natural elements. At the same time,

it makes the tiled wall stands out,
becoming the focal point of the whole
garden, thanks to its bright colours
and texture. The warm tones, the palm
trees and the games of light reflecting
from the swimming pool, create an
emotional and peaceful atmosphere.
This wall is not just an ornamental
element, it is a link between nature

and architecture.

That's what we call a wonderful

and creative use of ceramics. It is a
material that is perfect for any setting
and with a little twist can become the
element that completely changes the
personality of spaces, as shown by

Lymesmith’s project.”

M. MASSIMO ORSINI,
CEO MUTINA TILES, ITALY

LYMESMITH.COM.AU



PO BOX 1157
LANE COVE, NSW, 2066
+61(0) 404 998 761
ABN 34189 960 659

LYMESMITH.COM.AU

“Art and garden are special
elements here. The house

integrates works of art, and

sits within a luxuriant garden.

All three are interwoven.
The pool wall is a specially
commissioned art piece,
which forms the backdrop to
the waterhole pool and is a
focal point to this important

part of the garden.”

RACHEL NEESON,
ARCHITECT

AWARDS

2018

2018
2018
2018

2018

Houses Awards: Shortlisted

New House over 200m2

Houses Awards: Winner Garden or Landscape
AIA NSW Residential Architecture Award

AlA National Architecture Awards - Shortlist
International CODAawards - Merit Award

for Art + Architecture Collaboration

DETAILS

ARTWORK
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TILER

CLIENT
COMPLETED
PHOTOGRAPHY
BUDGET

Lymesmith

Neeson Murcutt Architects
Bayuca Tiling

Private

2016
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POA

PUBLISHED

Twenty-one Australian Architects, Breaking
New Ground, Karen McCartney, Sydney,
Bauer Books, 2017, pp. 281



